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explained as the influence of a common source in the annotated
editions of Virgil which appeared almost every year at that
time.40 After reviewing these conjectures, Mr. Herbert Hart-
man41 has decided, "It becomes more and more demonstrable
[that Surrey] had no recourse to earlier models .... His ex-
periment, therefore, in unrhymed decasyllabics . . . was the
product of strictly English humanism." Such is the diversity
of opinion, for it is difficult to speak with authority of an Eng-
lish translation's indebtedness to a translation into a foreign
language of the same original.
That Surrey may have come into contact with the Italian
verso sciolto earlier than such suggestions as the above indicate
must, I think, be carefully considered.42 During Surrey's so-
journ at the French court in 1532/33 Luigi Alamanni43 brought
out his Opere Toscane, dedicated to Francis I.44 "This was a
collection of sonnets, balades, and other amatory poems in
rhyme; eclogues after the manner of Theocritus, and many
other poems in blank verse; hymns in imitation of Pindar, the
first of their kind; the penitential Psalms; and satires in terza
rima."45 As this book was published when its author and Surrey
were both residing at the French Court, it seems impossible
that one having Surrey's keen interest in Italian literature
would not have seen it. If it be necessary to speculate concern-
ing a single Italian source which caused Surrey to write English
blank verse, Opere Toscane seems to be the most probable.
We must, nevertheless, remember that the age in which
Surrey wrote was the age of the translation of the classics into
the "vulgar tongues." Gawin Douglas's translation of the
40 Berdan,p. 537.
41 Surrey's Fourth Boke of Virgitt (Purchase, New York, 1933)5 P- xxvi-
42 Thig conclusion is advanced by Sidney Lee, The French Renaissance in England
(New York, 1910), pp. 115-120, and noted by Berdan, p. 353.
48 He was a Florentine poet, born in 1495, who was exiled from Italy for joining
a plot to kill the Cardinal Guelio de Medici. He then spent some years at the court
of Francis I.
44 Luigi Alamanni, Opere Toscane, al Christ, re Francesco Primo, Firenze (Giunti),
1532-
45 Henry Morley, First Sketch of Eng. Lit, (London, 1912), p. 289.